
Nocturne

from "Suite for Pianoforte"

Anthony Skilbeck

1 Prelude ca. 2'30"

2  Nocturne ca. 1'42"

3  Variations for left hand alone ca. 1'40"

4  Prelude and Fugue ca.3'



The work begins with a dramatic Prelude, followed without a break by a Nocturne.
The Scherzo is written for the left hand only and comprises three variations, with 
codetta, on a four-note figure of the Prelude (bar four, right hand, third and fourth beats).
The Fugue ends with a stretto which is followed by a brief recollection of the opening
theme of the Prelude. 

The final chord of each movement is the starting point for the next.
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