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Variant of the c.s.
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With each statement of the subject, the countgestibas a different pitch relationship.
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Variant of the subject
/\ I"Used in bars 41 & 51-52, but now in !
retrograde motion.
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From bars 16 to 19 of the Prelude. pN,/u
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Bar 59 to the end: the subject (now commencing pis C ). i
augmented and treated canonically at the octave. s b O
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The repeated notes are reminiscent of Chopin'sitRaps” Prelude, op.28 no. 15. ) P |
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