Sonata:
Edmund Schulze builds an organ for the Church @ &irge, Doncaster

1 A flight of ideas
2 Thuringian forest

3 The sea and river journey of the wooden pipes
and the 32' metal Contra Posaune via Hull

4 Completion of the projeathe music not yet written)

Anthony Skilbeck
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Born in Coventry (1947), Anthony Skilbeck's composing life has been supported by work dwea f@aaist, organist and choir trainer. Musical studies
% were begun during Skilbeck's childhood in Bournemouth, where his principal musical mentdiclhiael Peterson. First professional qualifications were

obtained whilst studying at the Royal College of Music and London University Ingift@gucation. Since 1977 he has resided in Nottinghamshire. In 2000,
composition studies with David Harold Cox and George Nicholson culminated in a Ph.D. degmégirial composition being awarded by The University
of Sheffield. During his time as a mature student, for a short period, Skilbeckualsmidhe interpretation of organ music with Nicolas Kynaston.

Of his compositional language (usually atonal, but "listener-friendly”) Skillbeites:

The pianoforte music of Debussy and works from Schoenberg's 1908 to 1912 period have had aipdutgogaion my harmonic language, which
is not based on and has not evolved into a text-book schema. Only comparatively rarelyrdosg find itself in a key, creation and release of
tension in harmony and melody holding a greater interest for me that the use of keys sgldtibeships. This gives rise to compositions often
starting in one area of harmony and ending in another. Justification for a languageaarether serial was strengthened on the discovery of Liszt's
Bagatelle without Tonality.

The tritone, whole tones and the bitter-sweet intervals of minor and major sevgutbpfominently. Practical knowledge of contrapuntal organ
works has been signifcant, but | have not been drawn to overtly mathematical prahesgh frequently changing and unusual time signatures
are often employed.

Planning a structure, or letting one evolve, gives me much pleasure, as does findipgthage of my music has an evocative quality.

The expression of moods and human temperaments fascinates me.

*kkkkkkk

The Sonata's first moveme#t flight of ideads like an overture in that, sometimes hiddenudoyainding toccata figuration, the
seven themes to be used throughout the four mousriarsome guise or other) are here presented.

The title refers to an aspect of the creative pscenagining the state of Schulze's mind havirenkesked to build an organ for the
Church of St George. The wofitght suggested the inclusion of a fugue, for "Fugudnench ("Fuga" in Italian) means "flight".
A fugal exposition therefore ends the movementg8&rto 51), the subject being Theme 6, which rs/dd from themes 2 and 3.

The development of the subject (the exposition oflich was in the first movement) takes place in ththird movement in bars 113-123;
124-129; 133-144 and bars 147-152 (the "rainbow" sgon). Bar 286 to the end comprise the final secn of the fugue. There must
have been a Dedication service for the new orgatheslast movemer{The completion of the projeat)ay have incorporated allusions
and even quotes from music performed in that servids unlikely that my illness will allow me tiento complete this task.

The concept of spreading the sections of a fugee anumber of movements is a structural ideadsst in my Organ Concerto of 1979.

On the 17th June 2004, St George's was grantedédisttus and is now known as Doncaster Minster.

It should be noted that there have been many addito the 1862 Schulze instrument. This sonatawwitten for the organ as it was in
2004. A specification can be found on the Internet.
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3 The sea and river journey of the wooden pipelstia@ 32' metal Contra Posaune via Hull
Although | have not come across a report that the ship transporting Schulz's nsstéeihirough a storm, | have imagined that that was the case.

The result is a movement of programme music, as can be seen below. There is amaih@gaactwork in my oeuvre based on a sea voyage (the

depiction of water in composition being an especial interest of nif@eour, Ocean, Stars and DreaminfNovember 1996. Other examples of

"storm music" can be found in organ literature, e.gGhend Fantasiaof the Belgian, Jacque-Nicolas Lemmens (1823-1881).

A rainbow is depicted in bars 146 to 171, using trio texture. A registration using somew/istédpa possessed by the Doncaster organ is really

needed to hear the full impact of this section, which portrays the warm glow and vibeoams @fla rainbow. The soundscape is essentially romantic,

so it is unlikely that baroque mutations would be suitable. If such a portrayal is not pdbsibheisic will sound arid, in which case a cut should be

made from the end of bar 145 to barl72. For instruments on which a successful portrayal can be predectiontcould be played as a separate

piece, in addition, perhaps, to the other trio section of the movement (bars 11 to 57, letting taecpeda G in bar 58).

Schulze was German, as was J.S.Bach. In this movement there are manifestdteBsAC.H. motif.

BAr 001 = 152 1.voieeeeieeeeeeeeeee et ee s 0T {33 1o o PSR page 22
011 = 152 oottt Imagine a busy dOCKSIAE ..........cooiiiiiieecie e e e e e e e eeaa b 2.
060 ............ D =02 e, Imagine a heavily-laden ship leaving the port under

a leaden sky, with seagulls screaming overhead ...............ooooiiiiiiiiiiie b,
078 .o Very qUICKIY........coooviiiiiii. Imagine sheet lightning and thuNder ..o L, 26
081 .ol =112 s IMAQGINE @ STOMM TISING ..eetitiiiiiiie ettt e e e e e e e e e e e e eeeesesbbnn e e s e e e e eeeeaaeeeeeesharnannns 26
11 e 2=138...... Imagine the ship sailing heroically through a storm ..., 29
130 o, Very quickly ..., Imagine forked lightning and thunder

preceded by a thuNAer CIAP ........eiiiiiiee e e e e e e e eeeees
146 o 1=.56 @ =103) .. Imagine a rainbow OVEr the SEa ...........coiiiiiiiiiiiiiiii e e e eeeees f e 32
172 e D =02 e Imagine the seagulls screaming overhead as the ship arrives at the port of Hull ..|........... 34
D77 D Z 152 oot Imagine the busy dockside at Hull ... 3t
228 e DE 112 i, Imagine heavily-laden barges slowly making headway along the river .....................}...... 37
254 e DE 112 i, Imagine the highest notes to be the sound of shelducks ............cccciiiiii e, 37
YA D= (3/810 2/42=60) ... Imagine the bells of St George's, the sound becoming louder

as the barge nears itS desStiNAatioN ..........cccovvieeeiiiiiiiiceeerr e e e L
307 e 0560 i, Imagine the bells of St George's close by, the barge having reached itsrdestinat40




Sonata: Edmund Schulze builds an organ for the Church of St George, Doncaste

The sea and river journey of the wooden pipes
A loud trio registration (including Pedal at 16" and the 32' metal Contra Posaune via Hull
Gt. Stpd. Flute 8', Stpd. Flute 4, Fifteenth
Sw. Principal 4', Cornet, Mixture, Horn @ixture unless playing on the Choir with Sw./ChGh. 2"
Solo String Gamba 8', Clarinet 8'

Anthony Skilbeck
Ped.Solo/Ped., Violone 16', Octave 8', Fifteenth
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Copyright, Anthony Skilbeck, September, 2004
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In my music, | first associated the motive BACH with the eraent of a boat in numbers 1 & 6Tdie Seasons on Pfaueninsel, Beftincarillon (2004).
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"Schulze Sonata, 3rd mv."

Skilbeck:
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Gt. 8' Diapason(s) only (uncoupled)

Full Sw., box closed
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Skilbeck: "Schulze Sonata, 3rd mv."



26 Bars 78 to 80 (and 130 to 132) may be omitted if Generals are not available
Sw. Full, box open
Ped. Sub Principal 32', Open Bass 16', Principal Bass 16', Major4s¢giolone 16', Sub Bass 16', Contra Fagotto 16'
General . Major Bass 8', Violoncello 8', Flute Bass 8',2)51/3. No couplers. J’ ~ 112
Very quickly General )
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William Sumner: "The Organ" (Macdonald). Third Edition (1962), page 1%:2 B legato A
" In Schulze's Doncaster organ of 1862 the thunder pedal caused the -/\’\'UU' (Add, including Sw. to Ped. (Not G/P))
six lowest notes of the organ to sound simultaneously."
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Skilbeck: "Schulze Sonata, 3rd mv."
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Skilbeck: "Schulze Sonata, 3rd mv."
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Theme 6 in augmentation
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L'istesso tempo

Theme 6 elaboration.
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Very quickly
: General
General From notes in bar 1 (see also bars 78 and 98)
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Skilbeck: "Schulze Sonata, 3rd mv."
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Gt. 32', Bourdon 16' Sw. box open, Sw. to Ch. Solo.box closed, Solo to Ch. Ch. L. Bourdon 16', QuintatenR&d. Sub Principal 32', Violone 16'
Stpd. Diap. 8', Stpd. Fit. 4' Bourdon 16', Terpodian 8' String Gamba 8', Hrm. Clb. Flt. 8' 1023, Violoncello 8'
5uz Voix Celeste 8' Tremulant 513, 623, 313

NB. For organs not possessing these stops, a trio-like registratiamoh" colours may be substitutésEE NOTES BEFORE 1ST PAGE OF MUSIC.

Theme 5, 1st phrase, augmented, now an octaverhighe
144 /=56
‘} Gt. -Hv',/ \r‘\3 |
| | - [ | | e P
s =  — — - e w2 P = =
s 5 e e I be ! ! %

If not using the registration sceme above,
consider changing colours for the rg¢pegijore e etereo

]

) or omitting the repeat ch.  — | e N d! g E
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Theme 6, 1st phrase, tritone lower, with free valeies (phrasing?) L=
Theme 1 (all the pedal part), an octave lowen{®}) free note values
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7 . \ f il 7 2 {
5 \ ! // | I
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...... imagine a rainbow over the sea.
As a rainbow has seven colours, the seven thefiibs work are used in this section.

Theme 4, 1st phrase, tone higher,

Theme 5, 2nd phrase, two octaves higher, withrfote values slightly altered and augmented

150 3b/| b Theme 7, phrases 1 -3, a minor 12th lower, with frete values ﬁ;l\
4 /L‘ z 4 3 . 2 (phrases combined) N ll/ _‘[
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/S : I !
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legato A

Skilbeck: "Schulze Sonata, 3rd mv."
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Theme 4, 2nd phrase, tone higher,

_J_ _J_ | 1. | |2_ slightly altered and augmented
156 p . ~ T~
LI 2 1O B R — 0,
. il N | ui [ | () | | | Lk
Y 4\ 5 | 1D | o | | | | - Y 2 | | 'D.P 5
[ FanY Lh s > 2 =I =I il | 1 d | 1 d 2 f‘ | | hal 2
sV o . » | Ll | Ll |
o 7 g g (Gt g '/@" r‘ > = —= 7 T 1 T
Theme 7, phrases 4 and 5 (combined) a major 1térlq ]
_9 T p——— f
Y 4\ - - 5 - - y. 4Kl Isfel 5 | | » | 5
[ fanY [ - X1 Ml u.iﬂ.l =D (P~
sV AN | > oA wE__“ I \HJ=Z 5
Q) [ I h ' I !
(Ch.) Theme 2, 2nd phrase, a major 16th higher, withrigte values
—~7 ~ . leg. — leg. \%
)3 =2 (@] P e ——  — ; i n
) O | | 5 = \ = 5 - 7 | |
y4 | | | | \ | | =7 ~ |
} t 2z I ! N I ! 2z i /, & = 2
A A U
(A tempo)
Derived from Theme 3, an octave higher (both pisjase
163 s L~ T
; — &
— [ | | | P D r ] P ded Py
y A o | | y ] | | ! y ] | | b - - >
[ FanY Z | | u.i (\ ! (\ | !
SV | | o O |
Q) | m ~—01]—
/\
(57— & - e —— .j S F S—r — I - - 7
sV 3 e Al Al | ! o P D Al | i Py 5
[Y) ! n [ =~
b) U
. /
v Ne H / P > P ~ Y 5
Py Py Py 7 ~F ~> ~F PN
4O S o ©O—/ ¢ Z
A 7

Skilbeck: "Schulze Sonata, 3rd mv."




34

92

87)(1

171

N\

b
=
—7

7
11r--- L -
drm
1
b,u.ql “
1
)
= 31 I I PN N B
A\ N
Aj
Mu.l —
SN 17T

J — /

T T

I I

I I
e
P

T I

" t

el o

1 I

']
L L PRRN
| |
1 | |
S L
1
& =
1
_A ' ©
u.qu.l “ A
Y| o N o
g N
1
3l
A\ ! BN
1
1
|
v\
AR |
ERA ik
|
- 1
Nﬁ (| -
1
| U
=+ == L === = =
Pl “ o
RN
Illllll_ ||||| =]
' RN
|
o “A\
n
O s
HEnN SR JRE |
Mu.ql ﬂnuv
| | ©
GiE
[¢D]
)] o[
Sl ==_J1LL
AN % oN
o™~ o
uy uy
NP N

.. imagine the seagulls screaming overhead as the ship arrives port of Hull

A%

o] N
i ----“w- ERNY
] | A\q L
0 | L N N e
| N !
G ]
| oy w---ﬂ-- L[]
AR
il R
m . w 9T g
' \g s
| EEER | |
m-..:--“r---u.%
G
EETTTT
m w I 3
| ! o
R
| St T TR
/A
C(SHR A »
m . w T _
L \q | ﬂ
| EEER | |
sl .
LY m
w RS
A= S
m qﬁ -|||m|||- T
L \q |
' oy | N
! EENEZ[ Y
IR
REIL RS
NG N
N —

Skilbeck: "Schulze Sonata, 3rd mv."



35

152
Theme 7

J’:

S——

jig-like;| sprightly

Gt.
Sw.

Reg. as at
bar 1

[ FanY

175

Mwﬂ .
)
fi=
n .
L) (YR
i)
L
-
1L R
IIITV
LY i
) o
_ﬂnav
EES
A ol
L
A-_U'
] N
e A 1]
N
. | N
Avi _~
LR N
L )R b
N ﬁuv.
_-U'
R ol
3= w flviy
H, T
Rnl‘ m
%e _
je,
L) Q2
<
©
7
=}
o]
Q
. ..hl .
N o M7
H 5 -
||r m AN
-
Wﬂ SO
| ov
Co 0N

187

poco rit.

[
</

[
</

J /)
=%
[@]

29D
P&

< o

/

L

\

I A

»W
I\
A

B nat.

1

| Rs

'Y

[ FanY

RN

et

J /)

J /)

;i

Fe— o1

Nats

A tempo

A

g i

194

'\_/

P~

%4
Theme 7, starting on the first beat

V3\/

[ FanY
[Y)

/Al

p—

[

rax

"Schulze Sonata, 3rd mv."

Skilbeck:



36

oN BN .
o L o L IIV .—
iy v ([l
o o1 MH <
_ i
il by
il 1L |
. *:I L
.u SIaF
i
-
0L JE _&.# A<
Nn & QN
S YN T
N .
.; LN
N LY L YaNk
™ == vd
AN
LI v
LY
L va vd .
4 ol
1A e
-y E.J.. N iR
Biviy Ea
._. S |l
= E =
A NI
. h_ﬂ _ \.f Ky
- 4
=
- o L Yo e
|
HFN L]
"\ uuml ﬂﬂnu <
an D-Ql L
(i
1N | >. 4L .;
- 1IN il
HRN ¥
6L
4] 0
N
B He | > oL
N N XX
i A
;. =y Y11
R - -
d N TN m N
[J]
w -~ <
SN NP B
N —

Theme 7, starting on the first beat

Ignore the 8va sign if a limited compass

N
1 1
1 1
1 1
%)
]
S
m 1 m_w- ]
% a
<
m N
o i
= AL
— )
Sl
Nl
)
O N
-4 ]
E = . u
L
ey
. |
A
ot K#I‘
i o/
B = =
NNN A'_
Y
| ™ N
8
v L
\ (
T\

[ FanY

s

Py
@
|
|

UPD{:

Skilbeck: "Schulze Sonata, 3rd mv."



B A C H 37

: ba:

e

NN
.
‘[l
| HEE
! B‘:I—Ju___
j:;_ .
il
e

A
Q|
e
Auw
R

— ]

\ - .
e b |, e e Pe e
P S+ == ! —
' —_ ' ' ' ' B A C H
....... imagine heavily-laden barges slowly making headway along the river
) f I T - - - - - - -
y.4 | | | | | |
=I- | =I ‘. | |
—~ v be- -
pcr)i(% ISS. " A tempo
240 2 Theme 3 .'/\ . pmm -
) be: ~ =z Erbe fhe,, beberer Zie be, . ch. &
p’ 4 4 | | - | | IF_IF 'I'Ih 7+~
(> fe E#I’J?_ > f I I i o i | i i i i ] e e
o —] — — ] — —
= Ch. Quintaten, 2' & Lieblich Flute 4'
\\ |~ i/\ Q
® Lo ~ Ly,gt;:#: 4: J:h/igt: ’I; 4: igt:
PESEE e RS et Lt = -
2 — [ I I I I I I I I I
2 2 t. OD | (bottom octave), Ped. 32", Violone 16' & Cello 8'
2 +51/3 &101/3.
) - - f— - -
y4 | | | | | |
H':I | | | | |
w- T4 K L K « T'a e L 4
N~—— S
e T
7 ‘7 . . . . . . . ‘7 ‘77 7 ‘7
#% E ’ ; ’; ’; I; ’;W V | | | | | | | I | MV | | | | | | | | | | &
l\(“f) | — L L L | .7-/4 !/4 | | | | | | | | | | | :/4 !/4 -/4 .7 ./ ¥ VA
Q) . 7 7 7 .
....... imagine the highest notes to pe the sound of shelduckS//‘ -\
» | L, o » "'/—\"' | — =
) = = - | - e ot —H fe—t =
y4 I ! | I'/ I
If any of the right hand notes are not available, Theme 2
ignore the 8ve sign
)= - - - i " I;‘l—‘
7 o I I 7 5! f f o I I
Skilbeck: ”- o '

"Schulze Sonata, 3rd mv." Theme 1



le \. . be .\\
. 1 ) o e - - | 2P - °
Ml | I 0 - J & = I 4= =
y 4 | | II'/ i I I | i i
/\ I
7 J ! 7 = J 3 . !
: > ' . 7 - -

(€ I 7 L'istesso tempo ~— ™ e e
271,_,__,_ SW./_X /’\ P
W?J‘; ya -t P Pe— 8 - i P — — et
@ | [ [ [ [ | 7 P _|= Vr I | | yA {\;D d.. 'H d " 1'I'l
j * g = -

W —— —_— —— /b;
) - — i : T I | — — b
) ==t e e = == —
" i A 1 I Y -
) e — = = = = = = = =
| /
= =

he b /‘\_1[,2.[71__

CH

p|u Mosso « = 60 @

120)

514
) 3d . 3 abg b H  H
t/ o LTI 63 T |
(2 e \Hli:'l'f f I'/\ i I £ b ?Z = -7 @
DY) I ' ' 21 2
- ]
/ I P “Rounds (A change ringing term) SW-{
23 3 1 1 \
E‘ b o ® 1-2
e b Z e .| 2N, | 4,2 g7 2] .. 7 1ol 3
. - [ 4 y [ Th e 7 2] WX K LT o 6) I3 , r—| ey
> ] Gl ie—> P elee ity e —e —
' o g les L === +] : | .=
4 3 2 — 4
~—" " 5 4 3 s
- -
L Lh ) )
o L. 6) / /
). - - - - - T A (%] 7] < &
y4 kY- I /) VA PN / PN
. b 3 < A
Skilbeck:

"Schulze Sonata, 3rd mv."



Bars 288 to the end comprise the final sectiomefftigue.

"Plain Hunt" (120 notes)
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Theme 1 (with altered note values)
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